


Tom Jonas {laft) and Harvey Schmidt sirke a pose in front of The Fantasticks
drape af the Sullivan Street Flayhouse in 1970, Above, Schmidt (middle) and
Jones (right) are shown after accepiing SETCs Distinguished Career Award from
President Jog Filippo (left)
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Anne Paterson

by Marisa Marsay

' wondered how they
would do it. As keynote
speakers at the Southeast-
ern Theatre Conference’s
51st annual convention in
Norfolk, would Tom Jones
and Harvey Schmidt,
award-winning creators of
The Fantasticks, 110 In
The Shade and other mu-
sical theatre gems, share
the podium? Bob for the
microphone in A-B-A-B ca-
dence? Have one plunge
into a charming anecdote,
and the other polish it off
with a punch?



Mone of the above, They addressed the gathering
in the ballroom individually, Schmidt first. “I'm not
a speaker,” he apologizes, unfolding a piece of pa-
per. 5o U've written some notes.’”

“Tell them you're Harvey,” Jones prods from the
fromt row.

“h, right,” says Schmidt sheepishly. “I'm
Harvey™

They might not be joined al the hip, but after half
a century of collaboration, they are as connected as a
happily married couple, (*With notable differences,”
stresses Jones. “Be sure to put that in for mv wife.”)
Thev finish each other's sentences, fill in each other's
Bul
most importantly, they give each other breathing

memaories, Tease and compliment each other

room. Space to grow apart. That's probably why
the two have toiled in tandem so successfully for so
lm‘ll'._a in a business notorious for
scrured partnerships.

Dhscussing their harmonious
collaborations the day they re-
ceived SETC's Distinguished Ca-
reeraward, Jones, the wordsmith,
explains, “We work together,
even when we're separated by
fme, space, oceans.”

“Even when | was in the
army,” Schmidt jumps in. “Tom
would send me Iyrics. I'd work
it some notes and have my bud-
chies singz "

“And Harvey travels a lol, so
it seems we've alwavs worked
miles apart,” says [ones.

In the early days they did &y
writing songs together at the pi-
ano. Too many arguments en-
sued. “In that way it is the same
as marriage.” allows Jones, “Who gets to make the
final decision?”

They preserved the union par avion. "One person
sends the ather something, and you have to respond
to it,” says Schmidt.

“We go back and forth, pinning an idea down,”

(Contmned on Page 12)

istinguished Career Award

Top: Mary Marfin and Robert Prestoh appear in the
original praduction af | Do! | Dal,

Bottormn: The original cast members of The
Fantasticks are shown in a 1960 photo. The play,
which opened in May 1950 at the Sullivan Siroot
Playhouse in New York, is the longest running

musical in the world and the longest running show of

any kind fn American theatre history:

Robert Benton

Heads Up

Jones & Schmidt
first worked
together on an
annual musical
revue (featuring
the criginal work
"Hipsy-Boo!’) at
the University of
Texas at Austin.
Classmate Word
Baker, who would
later direct The
Fantasticks, gave
bald-headed men
free front-row
lickels, an
innovative form of
footlights. The
show was a sell-
out smash,
causing guys to
shave their heads

to get seats.
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RememBering

“l always swearl
nevear wrole the
music te Try To

Remember,” says
Schrmidt. ©| didn't
even have a piano
then. | was working
as a graphic artist
for NBC doing tilles,
and | stopped al
Nola Studios on W
57th Streetl, It was
very fiof and | fook
off my facket, my

Brooks Brothers,

the only one | had,
and draped it ovar
the chair. | was
playing sormetiing
real jazzy, real
cacophonous and
took a break. Then
! thought, I'm paying
for this room and
thiz Sfeinway piano,
and | sat down and
out came Try To
Remember.” |
thought it was
‘Streets of Laredo’
or some other song.
I always thought |
was going to run
into it somewhere,
at a cafe in Faris,
walking down the
street somewhera.”

Jones interjects:

“That’s why people
like it. It has an
instant sense of

memary.”
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{Conttinned from Page 11)
adds Jones, “It'= like a mini-deadline.”

“CH course, now we kalk more,” says Schmidt
"And fax more,” savs [ones.

Mountains of mail. Sky-high phone bills. Stacks
of faxes. Give and take. And give. The svstem works.

Sometimes a project begins with Jones penning the
words, sometimes with Schmidt painting the notes.
“My Cup Runneth Chver,” a show tune Ed Ames is
famous for recording, began as a phrase percolating
in Jones's brain. “Try to Remember” from The
Fartasticks, their first hit, flowed from Schmidl's fin-
pertips onto o rended Steinway keyboard in one sil-
fings.

Fis fming was perfect. The duo had been work-
ing on the show, sugmested by Edmund Rostand’s
play Les Romanczgues, in the Rodgers and
Hammerstein mold, It was collapsing under its own
weight. They'd pictured it with horses and ranches
and an Anglo-Espagnol tension, Sort of like Wes! Side
Slory before West Side Sfory. When Word Baker, a
college chum, asked if they could write sumething in
bwo weeks for a Bamard College summer produc-
tion, they decided 1o simplify L

Schmidt’s melody led Jones 1o the words, “Try To
Remember.” Jones notes that “if you have remem-
ber, you naturally o to September and if vou have
Seplember, you have to go to December. That means
the change of seasons, and that began to He in with
what we were trving to do with the show and clari-
ficd what it was all about.”

And then some. The irresistible, verse-immersed,
groundbreaking show shatlered all records, becom-
ing the longest plaving musical in the world and the
mexst frequently prod uced. A marathoner, itstill runs
at Mew York's Sullivan Street Playhouse where it
opened in 1960, Why s it so enduning, so endearing?

“The lyrics,” deadpans Jones. “No, if we knew
the answer, we'd write one every week.”

Poetically, these kings of collaboration, whose the-
atries colored the second half of 20th century theatre,
met on the set of a revue celebrating the first. The
place was the University of Texas in Austin. The time
was 1930, Jones wasa gr:!du.]'f.l_‘ student, biz man on
campus, president of the Cartain Club, an organiza-
Hon encouraging non-theatre majors to get involved
in shows, Schmidt was an art student who thoughi

Dick Lattessa appears as Cockian, a role far which
ha won a 1975 Obie Award, in Philemon. The play,
which won the Outer Critics Circle Award, was the
most successiul of these produced by Jones-
Schmidts workshop theatre. Porifolio,

he would pitch in when he heard they needed a pi-
ano player,

“Thad to act for the audition, too, and 1 still re-
member my scene from Gilderr Boy, Tiried tobe tough
and do'a Brooklyn accent,” recalls Schmidt. “Tormn
was nice. He didn't anicker ™

“I waited until after he left the room,” completes
Jomes.

Before long, the two were a team. “T'm still not
sure why Tom picked me, probably because he could
tell 1 was a weakling he could run all over,” muses
Schmidt. “But here was this drama department big-
wig giving me music and every day [ would walk
across that big campus humming 1"

That premier joinl venture, “The Freshman Song,”
1% o the Hnale in 19e Show Goes O, @ musical re-
vue they presented in New York in 1948 and are hon-
ing for Lagunma Playhouse next year.

“He thought T was brilliant,” chuckles Tom. “And
[ was — as brilliant as one seems o one whao is twao
vears younger in college,”

Their lifestyles were different, their tastes were dif-
ferent, but they liked and disliked the same theatre,



“areer Award

stinguishe

had the same vocabulary and came from the same
university. So they went to New York together — and
never dreamed they'd work with each other this long,
(Heck, they've already got a decade on Henry and
Mortimer, the actors in The Faniasiicks who introduce
themselves as having been together 40 years.)

While making beautiful music with Jones, Schmidt
pursued a successful career as an artist. Big-name
majgazines sent him around the world, painting faces
and places toaccompany momentous stories. He cov-
ered the World Series in Los Angeles, the timber in-
dustry in the Pacific Northwest, deep sea diving in
the Caribbean. He still finds inspiration in nesw and
different places. “I'm headed fo Atlanta after Nor-
folk.” hesays. “lplan to walk up and down Peachitree
Street humming.”

“Dom’t get arrested, Harvey,” cracks Jones,

One pivotal day, though, pinpeinted Schimidt's
priuritir_ﬁ. Het had just landed a plum aﬁ.\.ignmmit
with Sports Hinstrated to accompany the shah of Tran

on a tiger hunt and capture the elegant ovent on can-
vas. An hoor later came the call that Richard MNash
had handpicked Jones and Schmidt to do the musi-
cal version of his acclaimed book The Rainmuker, with
David Merrick producing. Both jobs had to start im-
mediately. Schmidt chose Broadway, and the result,
1104 the Shade, earned the collaborators a Tony nomi-
nation for best composer and lyricist in 1964,

More trivmphs followed — some together, some
apart. Schmidt continued with painting and sraphic
design. Jomes wrote a book ealled Makhep Musicals;
Schmidt's artwork adoms its cover, Jones wed cho-
reographer Janet Watson and had two sons (now 13
and 12). Through it afl. the music makers became
masters of not just putting it together (with all due
respect to Mr. Sondheim), but keeping it together.

“Somewhere, though, midway into the collabora-
tion, | felt the collaboration was in trouble.” divulges
o,

“You did?” asks a surprised Schmidt.

Teams 13 Wateh

Tom Jones and
Harvey Schmidgt are
fans of other
colfaborators,
including:

John Kander

and Fred Ebb
(Cabaret, Chicago)
David Shire and
Richard Matlby
{Baby; Starting Here,
Siarting Now, Closer
Than Ever)
Gretchen Cryer and
Mancy Ford

(Fm Getting My Act
Together and Taking
it on the Road)




Anng Palaraan

Thinking of writing a musical?

Take a page from these successful col-
labarators” book and follow, follow, follow...

“Let it spring from a work that already exists. It’s incredibly difficult

to create everything frorn scratch.” - Tom Jones

‘Ugly ducklings make for more interesting shows than your grade
A classic things. If you get something in the public domain or
something no one wants, it's better. Some people spend a lot of
time and their life savings on something, then the time runs out on

it." - Harvey Schmidt

T felt enormous stress at the end of Port:
tolio,” relates Jones.

Foreight vears ina wonderful old build-
ing in midtown Manhaitan, Jones and
Schmidt engaged in Portfolio, what they
retrospectively call their insane, egomania-
cal experiment fo create totally original
work, “It's hard enough to write musicals
that work, but then to do them in new,
avant-garde ways and then toexpect them
to be smashes,” says Jones, shaking his
head.

“But bottom line, we did some beauti-
ful stuff,” says Schimidt.

You can sing that again. Celebration,
Fhilenom,

“Probably what you were feeling was
exhaustion,” offers Schmidt,

“Well §elta lot of pressure,” says Jones.
Whatever it was, they survived it As

wellas Jones's dalliance with another part-



A&y Stewart
and Jahn
Cunmingharm
appear in The
Bone Room,
one of
Porifolio’s
gxpanimental
musicals,

ner to create The Game of Lope, OF course, it
was facques Offenbach, close toa century
old by then, “Lhad noconflicts,” reminicees
Fones. “And | ook all the royvalties.”

“Other people asked me to collaborate
with them,” says Schmidi

“They did?" Jones raises his evebrows.

“But I didn't have any interest, Heck, |
haven't that much interest in doing musi-
cals period,” laughs Schmidt. I would
never have done theatre if Tom hada't in-
vited me”

Scores of musical lovers should be glad

Distinguished Career Award

Jones extended the offer— and Schmidt ac-
cepted. AF72 and 7, they're as energized
as evier aboul thetr wark. Just this Febru-
ary they were in the studio recording a new
project, Readside, based on the book by
Lynn Riggs (who also authored Creen Grow
the Lilacs, the basis for Okfahiora!). The park-
ners had actually started toving with it be-
fore The Fautasticks, In other words, nearly
5 years ago.

Such longevity in ano-fault, disposable
world beps comparison with [ Da! T e,
which netted them Tony nominations for
best composer and lyricist and best musi-
calin 1967. Adapted from Jan de Hartog's
play The Fourposter, it rolls out 50 vears of
one couple’s martage — the stresses; the
strains. the comedic momoents throughout.
“In effect, that was our musical about col-
laboration,” states Jones. He recalls ils last
song

t 1

a simple number that the husband

and wile sing as they're about to move from
the house they've shared for so long. They
reflect that though it's been far from easy,
their union has been a very good thing, fill-
ing the home with life and love.

"You know, we're not people who like

to move,” says |ones, latching on to the
houwse theme. “Maybe that's why we've
stayed together this Jong,”

“Thad the same apartment in New York
for 20 years,” affirms Schmidt, who only
recently returned to Texas, having pur-
chased his grandfather's farm there.

“And collaboration is like owning a
house, Tf the plumbing breaks down, you
don't move. You just fix it,” Jones says,
quickiy adding: “Nuot that our plumbing
ever broke, Harvew"”

Marisa Marsay s communications officer for
Johnson & Wales University, College of Culinary
Arts. in Norfolk by day and an actress by night.




